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WASHINGTON HEIGHTS





Synopsis





In the Latino neighborhood of New York City's Washington Heights, two sons of immigrants—one Dominican, one Irish—wrestle with ambition and identity, only to discover that sometimes pursuing one's dreams comes at a heavy cost.





Carlos Ramirez, 28, lives in the Dominican neighborhood of Washington


Heights in New York City, where his father Eddie runs a local bodega. Carlos works in the East Village as an inker of comics, but is developing his own project he hopes to sell to a well-known publisher. Mickey Kilpatrick is the sweet-natured superintendent of their building, whose loopy dreams of becoming a professional bowler are met with only derision and confusion by his father Sean. Needless to say, both Carlos and Mickey are burning to get out of the Heights.





Unlike their sons, Eddie and Sean are immigrants, or children of immigrants, who have made peace with their unfulfilled dreams. Like Carlos and Mickey, Sean and Eddie are best friends. In fact, Sean has made the mistake of lending Eddie $25,000 to cover his profligate spending. When Eddie is shot and paralyzed from the waist down during an attempted robbery, Sean prevails on Carlos to take over the store to protect his investment. For Carlos – who has been challenged by his mentor to rework a superficial comic strip into something with depth and substance -running the store is the last thing on his mind.





Nevertheless, Carlos puts his artistic aspirations on hold to take over the store and care for his father. Together, they work through their  mutual mistrust and their shared grief over the death of Carlos' mother Rosario. At the same time, Mickey steals money from an apartment to help himself and Carlos to fulfill their ambitions - with tragic consequences. Through it all, Carlos comes to understand that if he is to make it as a comic artist, he must engage with the community he comes from, take that experience back out into the world, and put it in his work.











*    *    *
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WASHINGTON HEIGHTS





Director's Statement





I consider myself a Latino filmmaker. This label is not to ghettoize myself, but to identify myself with this fast�growing film community in America. We weren't born speaking English. We have to figure out how to tell our stories in a borrowed language. This creates a variety of challenges. For example, the strongest characteristic that you might remember of your grandmother simply won't translate if, say, you try to transpose it onto a character who comes from a neighborhood in suburban Connecticut. The characterization won't ring true and the rhythms of the narrative may feel false. Finding the right setting, the right characters, the right rhythms for a story that is  close to my heart, a reflection of where I came from, is a task that requires thoughtful examination of what our Latino identity is and how it fits into the larger mosaic of the USA.





Washington Heights is a film in which the father�son relationship at the heart of the story mirrors an essential tension in the community being described �� in this case a Dominican�American neighborhood of upper Manhattan. It's a universal dilemma of second generation immigrants, one that has been used dramatically as far back as The Jazz Singer. Ambition and the drive toward assimilation come into conflict with ties to the heart, with paternal (and maternal) blood. Our need to separate and define ourselves away from our home comes head�to�head with our obligations as our parents' children. Like many peers in my generation, I feel a strong kinship with Carlos' dilemma. In writing the script with my co�writer, Nat Moss, we were very conscious of how this internal conflict drives Carlos �� pushing him forward out of the neighborhood and at the same time pulling him back in �� and creates dramatic tension in the story.





That said, while a film on acculturation is a worthwhile subject, a purely sociological treatment could potentially be boring. The trick, then, is to make it compelling. In working for two years on the script with Nat, this was our constant challenge: to keep the story lively and dramatic while exploring these themes that interested us. We set ourselves two goals: a) to capture truthfully the many shades of a complex father and son relationship; and b) to depict the life, rhythms and vitality of a Latino neighborhood without resorting to the too�familiar cliches of drug and gang violence that characterize many American movies about Latinos. Having grown up in the busy districts of Mexico, I felt a kinship with Washington Heights. And while this barrio is in many ways closer to any part of Latin America than to the rest of the United States, it is my hope that audiences will see that the two are really not so far apart.








*     *     *
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WASHINGTON HEIGHTS





The Making of Washington Heights





THE STORY





Manny Perez approached Alfredo de Villa in the spring of 1999 with an idea he had feverishly worked into a screenplay over the previous six days. Alfredo had cast Manny in his DGA�winning thesis short, Neto's Run, while a student in the Columbia University graduate film program. He was already hard at work on a script for what he expected would be his first feature film, Little Angel, with his writing partner and former classmate, Nat Moss. Manny's story, set in the Dominican neighborhood of Washington Heights in New York City (where both Manny and Alfredo lived in adjacent buildings), concerned a father and son, both cops, separated by pride, by macho notions of emotional intimacy, and by a shared grief over the death of the father's wife (the son's mother). When the father is shot in the line of duty, his son is forced to move into his apartment and take care of him. Though the idea as executed was extremely rough, Alfredo was immediately drawn to the father�son dynamic at the heart of the story and saw that it could be the basis for a film of depth and complexity, in which the neighborhood would assume almost the status of a character in the story. 





Alfredo showed the script to Nat, who was also moved by the premise. They decided to step away from Little Angel for a few months and tackle a reworking of Manny's idea.  Their first decision was to set the story outside of the world of cops. With countless films that depicted Latinos as drug dealers and gang members,  they wanted to get away from the crime milieu.  Alfredo wanted to tell a story about real Latino people, the kind of people he met every day in his neighborhood �� the Dominicans Manny shared a special kinship with as émigré from the Dominican Republic himself. Eddie Ramirez, the father character, became the owner of a corner bodega. At the same time, both Alfredo and Nat were drawn very much to an original element of Manny's script �� that the son, Carlos, was a talented artist. Together, Alfredo, Nat and Manny quickly flushed out the rest of the story, including a parallel father�son story involving a second�generation Irish father, Sean, and his son Mickey, who aspires to be a professional bowler.





Around that time, Alfredo and Manny had become friends with Dominican American fiction writer Junot Diaz, whose career was taking off through the success of his collection of short stories, Drown, which captured in fresh, vibrant prose the gritty reality of the Dominican immigration experience in America. Alfredo, Manny and Nat were all big fans of Junot's work and Junot likewise admired Neto’s Run, which explored the difficult choices a Dominican man must make to bring his family to America. They began a discussion about Junot's becoming involved in the writing of Washington Heights. Junot agreed to do rewrite work on the script. This work was completed in the summer of 1999, after Nat had written a first draft that closely followed the treatment developed with Alfredo and Manny. Hard at work on a new novel, Junot's time was limited, but his many contributions to the film help to provide the particular flavor of the neighborhood and its people.





Nat and Alfredo continued the rewriting for approximately two years. While they worked on Washington Heights, they continued to develop their other script, Little Angel, which took a big step forward after they were invited to the Sundance Screenwriters Laboratory in January 2000. At the lab, Alfredo and Nat were advised by Richard LaGravenese, Scott Frank and Naomi Foner, among others. The insight they gained in re-crafting Little Angel was then put to use in the rewriting of Washington Heights. The character of Carlos, who had originally been written as an angry young man with untapped talent, suddenly became a professional illustrator who has to give up his burgeoning career to run his father's bodega.  Thematically, too, the story began to take focus. While creating a specific story in a specific place, Alfredo and Nat began to realize that they were in fact telling a universal story.  Dramatically, the film could as easily center around a hardware store salesman from Kansas whose son wanted to get out of the Midwest rather than run the family business.





Having grown up with stories about his own grandfather's journey from a Jewish ghetto of London to New York at the turn of the century, Nat noticed upon reading the original story of The Jazz Singer that Washington Heights followed a similar theme about the attraction and pitfalls of assimilation in America. In The Jazz Singer, the son of a Jewish cantor mistakenly believes that his surest root to success lies outside of his community in the world of Broadway and popular music. And yet in his haste to leave his family identity behind, the jazz singer discovers that he has lost a part of himself. When he returns to sing at his father's funeral he reconnects with an important part of his identity, just as Carlos does in Washington Heights by returning to run the bodega. Carlos will take this experience with him into the world outside the Heights and put it in his work as an artist.





PRE�PRODUCTION





As the screenplay became tighter and more focused, Alfredo began reaching out to friends and contacts in the industry he believed were best suited to help him realize this story as a film. Tom Donahue, co�owner of the post�production house Stolen Car Productions and himself a successful editor with whom Alfredo had previously worked,  became involved as a producer. At a film festival where he was screening Neto's Run, Alfredo met Joe La Morte and Gloria Herrera, who quickly became interested in finding investors for the film. At the same time, Alfredo was introduced to producers Peter Newman and Greg Johnson, whose impressive list of credits included such groundbreaking independent films as Zebrahead, Swimming to Cambodia, Dogfight, Household Saints and Smoke.





By the spring of 2001, a large portion of the financing for Washington Heights had fallen into place. To save money, Alfredo planned to shoot the film on digital video. Through his work as a commercial producer in the Latino division of Young & Rubicam, he had met director of photography Claudio Chea. As the DP for several films by Cuban American filmmaker Leon Ichaso, Chea and his work had already come to Alfredo's attention. Chea had recently finished lensing Ichaso's Pinero, with Benjamin Bratt as the noted Puerto Rican playwright Miguel Pinero, using the Canon XL1 mini�DV camera. Alfredo was impressed with Chea's work, but also drawn to him by virtue of the fact that he is a native Dominican, whose sensitivity to the Dominican culture and experience was sure to come through in the shooting of the film.





At this time Alfredo brought in Brazilian filmmaker Luis Dantas as the day�to�day producer for the film. Dantas, a former classmate of Alfredo's at Columbia and an award�winning director in his own right, began the hard work of  hiring crew for the film. While Luis handled that, Alfredo turned to casting. Through a mutual acquaintance Alfredo was able to get a copy of the screenplay to casting director Brett Goldstein. Brett loved the script and it was through him that the actors Tomas Milian, Danny Hoch and Jude Ciccolella were brought to Alfredo's attention.  The part of Eddie, originally written for veteran actor Paul Calderon, became a new character as interpreted by the older Milian. The part had particular resonance for Tomas, who had successfully auditioned for Lee Strasberg at the Actors Studio forty years earlier by playing a paraplegic man who must pull himself across the floor, much as Tomas does in his climactic scene with Manny in Washington Heights.





Danny Hoch heard about the film originally by reading the script over the shoulder of his then�girlfriend, who was auditioning for the role of Raquel. By the time Alfredo chose to go with Callie Thorne for that role, Danny had indicated to Brett that he was interested in the part of Mickey. The role of this sweet�natured Irish kid with deluded dreams of becoming a professional bowler was in many ways far afield of Hoch's traditional characters in his highly�regarded performance pieces such as Jails, Hospitals & Hip�Hop. But in another respect he was the quintessential New Yorker Danny had been playing for over ten years and he threw himself into the part with total commitment.





Bobby Cannavale, who plays the drug dealer Angel, fell in love with the role from the moment he read sides at an audition with Brett. That feeling was solidified once Manny, with whom Bobby was soon to be cast in Sidney Lumet's 100 Center Street, gave him a copy of the whole script. Eager to show a darker side than his straight�laced Bobby Caffey on television's Third Watch, Bobby lobbied Alfredo hard for the role and beat out several other actors for the part. The role of Maggie, Carlos's girlfriend, had been written for the actress Lauren Velez, whose improvisations with Manny helped Nat and Alfredo in the rewriting of the screenplay. When Lauren threw out her back a week before the film was scheduled to begin shooting, Brett brought in Andrea Navedo to meet with Alfredo. This instinctive, beautiful actress immediately stepped into Lauren's shoes and gave a very truthful and memorable performance.





Alfredo gave all the actors great leeway to make their characters their own in the rehearsal process, and Nat completed a final rewrite on the production draft in the week before shooting commenced, incorporating important discoveries made by the actors. One significant development at this stage was the idea that Eddie and Tito both came from Cuba with the dream of becoming a successful singer in America.  Newcomer Roberto Sanchez, who plays Tito, improvised some singing during the rehearsal period at Tomas's suggestion and his voice was so beautiful that there was no question that this essential element connecting Eddie and his new hire would be included in the film.





SHOOTING





The film was shot over 18 grueling days in Washington Heights in late May/early June of 2001. The crew was trim, but very experienced and professional �� an absolute necessity in keeping to such a tight schedule. Alfredo had to shoot six pages a day, but Luis set up the shoot so that the company moves were kept to a minimum. This strategy meant that some 80% of the movie was shot in an area of ten square blocks. The interiors for the apartments of Mickey, Angel, Eddie and Maggie were located in adjacent buildings in the Heights. Whenever possible the production team reached out to local residents, including the cast and crew. Maggie's apartment in the film is the real life apartment of Manny Perez, and the apartment of Angel belongs to Manny's aunt. Producer Luis Dantas' apartment was used as a staging area, as was the banquet room of the Isabella Geriatric Center just down the street, where the hospital scenes were done.





An entire week was spent shooting the interior and exterior of the bodega. Worried at first that the community would be averse (as it had often been in the past) to a film shoot disrupting their lives, the filmmakers discovered to their surprise and delight that the community was 100% behind the project. A couple of local men were added by Alfredo to the group of veteran actors (Jaime Tirelli, Jose Ramon Rosario) who play the domino players outside the store. One of the most exciting days was the shooting of the stickball game. Dozens of kids showed up to participate, while a hundred or so more stood to the side to watch. The atmosphere was friendly the energy high. The cast and crew fed off of the crowd's energy and enthusiasm and it shows when the scene is viewed in the final product. 





While the look of the film is very natural, it was actually constructed carefully by de Villa with production designer Charlotte Bourke (Kissing Jessica Stein) and director of photography Claudio Chea. Bourke worked from a palette of Caribbean colors for the apartments of Eddie and Maggie, while simultaneously choosing shades that would enhance the emotional tones of the film that de Villa was trying to convey. While the production was given a real bodega to work with, it was designed to take full advantage of the limited space. Outside, Chea paid special attention both to icons of the neighborhood (the Cloisters, the George Washington Bridge) and to the smaller details that capture the daily rituals of local residents and merchants. Taken together, these elements create a special bond between the filmmakers and the community that is readily apparent in the film. Finally, Washington Heights does in fact attain the importance of a character, just as Alfredo had hoped two years earlier when the writing first commenced.





POST�PRODUCTION





Post�production, most of which was completed at Stolen Car, took nine months. As both Alfredo and Tom had very busy day jobs, they were forced to work at night. By the time a rough cut had been assembled in the fall of 2001, Alfredo had cut the 106�page shooting script down to 92 minutes.  He showed this in several rounds of private screenings to small test audiences of friends, acquaintances in the film industry and total outsiders who knew nothing about the movie. Going back to the cutting room in January 2002, Alfredo proceeded to cut another fourteen minutes out of the film while keeping the essential story intact.  When the film was accepted into the Tribeca Film Festival in April, Alfredo launched into an intense month�long work schedule to finish the movie. He completed his color correction and sound mix in the final days of April and early May leading into the festival.  Work was completely literally at 10PM of the night before the first Tribeca screening, which was the film's World Premiere.





The result is lean, fast�paced story that achieves most of the objectives Alfredo, Nat and Manny originally set out to achieve, along with many pleasant surprises that owe to the casting and magical chemistry of placing the right actors in the right roles. Washington Heights went on to receive a special Honorable Mention in the narrative feature competition at Tribeca. Kevin Spacey, the head of the jury, recognized the film for its strong direction and outstanding ensemble acting. Writing about Tribeca after the festival, New York Post writer Lou Lumenick described the excitement of sitting "in a totally packed auditorium, with people sitting in the aisles, for a gutsy, superbly acted, no�budget indie like Washington Heights." For Alfredo, it's a good beginning. "In the final analysis," says de Villa, "that's what it's all about. You want audiences to enjoy your film.  The overwhelming reaction in New York tells us that that they do, so whatever


the fate of the film, we have realized our first and most important goal."
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THE CAST





Heading up the cast is Tomas Milian (EDDIE). Tomas was born in Cuba. His celebrated career spans over forty years, with over one hundred films in Europe and the United States. He left Havana in 1957 to come to New York City, where he was chosen by Lee Strasberg to join the prestigious Actors Studio. Milian traveled to Italy in 1959 to appear in Jean Cocteau's The Poet and the Muse, directed by Franco Zeffirelli, at the Spoleto Festival. Filmmaker Mauro Bolognini spotted him and cast Milian in La Notte Brava (1959), written by Italian poet/filmmaker Pier Paolo Pasolini. Milian was subsequently cast in another film written by Pasolini and directed by Bolognina, Il Bell'Antonio, with Marcello Mastroianni and Claudia Cardinale. Milian would remain in Italy for over two decades, starring a wide range of films, including many popular westerns, as well as films by Italian master filmmakers Bernardo Bertolucci (La Luna), Michaelangelo Antonioni (The Identification of a Woman) and Luchino Visconti (Il Lavoro). 





In the late 1970s/early 1980s, Milian also teamed with Bruno Corbucci for a series of comic pictures centering around police inspector Nico Giraldi. During his nearly 30 years in Italy, Milian received two major awards for his work, the Antonio de Curtis Award for Comedy and the Coppa Del Consiglio Dei Ministri from the Italian government. Returning to the United States in the mid-1980s, Milian began a new phase of his career with leading or supporting roles in a series of American pictures, including Amistad, Fools Rush In, Havana, JFK and The Yards. In 2000, Milian turned in a memorable performance as the corrupt Gen. Arturo Salazar in Steven Soderbergh's "Traffic." He has been seen frequently on TV in shows ranging from Oz to Law and Order to UC: Undercover.





Joining Milian is Manny Perez (CARLOS). Manny won the Best Actor prize for his performance in Washington Heights at the 2002 Milan International Film Festival. A native of the Dominican Republic, Manny grew up in Providence, Rhode Island. For two seasons he starred as Legal Aid attorney Ramon Ramirez in Sidney Lumet's critically-acclaimed television series 100 Center Street on the A&E Network. He has a recurring role on NBC’s Law & Order: Special Victims Unit. He has previously appeared in the films Courage Under Fire, Dinner Rush, Brother and New York Cop. Television guest roles include NYPD Blue and New York Undercover.





Washington Heights also stars actor, writer and performance artist Danny Hoch (MICKEY). Danny has received rave reviews for his performance pieces Some People and Jails, Hospitals & Hip�Hop, which were released together in book form by Villard in 1998. Jails, Hospitals & Hip-Hop was also released as a theatrical film in the fall of 2001. Producer of the New York City Hip�Hop Theater Festival, Danny has received fellowships from the NEA, the Sundance Institute and the Vera List Center for Art & Politics. Film roles include Whiteboys, The Thin Red Line, and Black Hawk Down.





Also in the cast: Jude Ciccolella (SEAN) has appeared in Beloved, The Shawshank Redemption  and Glengarry Glen Ross; Bobby Cannavale (ANGEL) starred in Third Watch and A&E's 100 Center Street; Andrea Navedo (MAGGIE) can be seen currently on Law & Order. She appeared in the films Girl 6 and Double Take, and starred for two years in television’s The Guiding Light;  David Zayas (DAVID) is a regular on the HBO series Oz and can be seen in the films The Yards, Bringing Out the Dead and Mike Nichols’ production of Wit for HBO; Callie Thorne (RAQUEL) was a regular on television’s Homicide and appeared in the films Next Stop Wonderland, Sidewalks of New York and HBO’s Hysterical Blindness; Jaime Tirelli (GUILLERMO) is a veteran actor who has appeared in Girlfight, City of Hope, and Carlito's Way; Judy Reyes (DAISY) currently stars in the NBC comedy series Scrubs. Judy has had recurring roles in The Sopranos, Oz, Third Watch, and 100 Center Street.
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THE DIRECTOR





Alfredo de Villa, a resident of Washington Heights, has directed two short films, Joe's Egg and Neto's Run. Both received the distinguished Best Latino Director award from the Directors Guild of America (DGA). With co�writer Nat Moss, Alfredo was invited to the Sundance Screenwriters Lab to develop the screenplay Little Angel, which subsequently won the grand prize for screenwriting at the 2001 New York International Latino Film Festival. Little Angel has also been a finalist in the Austin Heart of Film screenplay competition. He holds a BA from the University of Miami and an MFA in film from the graduate film division of Columbia University.





THE  SCREENPLAY





De Villa developed and wrote the screenplay for Washington Heights with longtime collaborator Nat Moss. Nat grew up in Houston, Texas before attending Brown University. He went to the Sundance Screenwriters Lab with de Villa in January 2000 for their script Little Angel, which placed in the top-30 (out of over 5,000 scripts) of the highly competitive Academy of Motion Picture Arts & Sciences’ Nicholl Fellowships in Screenwriting competition. Other scripts by Nat have advanced to the finals of the Paramount/Chesterfield and America's Best screenplay competitions. A former congressional speechwriter, Nat is the author of three books of nonfiction and has written on film for publications such as Vanity Fair and Film Comment magazines.





ADDITIONAL WRITING





Washington Heights is very proud of the participation of critically acclaimed Dominican�American fiction writer Junot Diaz. Diaz has contributed frequently to The New Yorker magazine. His work has also appeared in The New York Times, The Paris Review, Story, and Great American Short Stories. His short story collection, Drown, was published in 1996 by Riverhead Books, with translation rights sold in 15 countries (all of Europe, along with Brazil and Japan). Lauded by Francisco Goldman for its "wild humor, intelligence, rage, and piercing tenderness," Drown was a New York Times Notable Book of 1996 and was shortlisted for PEN's Hemingway prize.





THE PRODUCERS





Luis Dantas produced the film with Tom Donahue (see editor) and de Villa. Dantas began his career as a magazine photographer in Brazil. After publishing more than 5.000 photographs he turned to film. Twice winner of the prestigious Prêmio Estímulo, Dantas moved to the US in 1994 for graduate studies at Columbia University and there met  de Villa. At Columbia he received the New line Cinema Award for "Child's Play", and the Polo Ralph Lauren Award to direct and produce "A Dozen Kliks" for which he was mentored by Director Milos Forman. Dantas worked at Stolen Car with Tom Donahue and after finishing Washington Heights, he moved back to Brazil where he has been directing and producing commercials, teaching screenwriting and preparing other feature films.





THE EXECUTIVE PRODUCERS





Working together and separately, Peter Newman and Greg Johnson have produced some of the trailblazing films of contemporary American independent cinema, from Nancy Savoca’s Dogfight and Household Saints ,to Anthony Drazen’s hip-hop-infused interracial love story, Zebrahead ,to John Sayles’ The Secret of Roan Inish. Peter and Greg have also found much success in their work with Wayne Wang and Paul Auster, for whom they produced the critically-acclaimed Smoke, Blue in the Face, Lulu on the Bridge and The Center of the World, the latter two of which premiered at the Cannes Film Festival. Smoke took the Silver Bear award at the 1995 Berlin International Film Festival and won the prize for Best Foreign Film at the 1996 German Film Awards.





Joseph La Morte comes to Washington Heights as the co-founder, with his wife, producer/director Gloria La Morte, of Ex-Bo Productions. Ex-Bo was created in 1999 for the production of Gloria’s first original short film, Details. The film was Joe’s first professional effort as an executive producer in a film project. Details won several awards during its festival run and was licensed by HBO, where it currently airs. Washington Heights is La Morte’s most recent film project. Currently, along with his wife, he is developing their latest original film script titled, Mi Pueblo. Ex�Bo Productions is dedicated to the creation and production of independent projects by established and up�and�coming writers and directors.





THE PHOTOGRAPHY





Washington Heights was shot by Dominican Director of Photography Claudio Chea. Chea has been a frequent collaborator with the director Leon Ichaso, on such films as Bitter Sugar, for which Chea was also associate producer, the classic 1985 Crossover Dreams, starring Ruben Blades, and the 2001 release Pinero, produced by Miramax and starring Benjamin Bratt as the Puerto Rican poet and playwright Miguel Pinero. Chea's photography can also be seen in biopics of two American originals: Hendrix, with Wood Harris in the role of the 60s rock icon, and Ali: An American Hero, starring David Ramsey as the acclaimed prizefighter.














THE EDITOR





Both the editor and a producer of Washington Heights, Tom Donahue has achieved recent success as editor of Keep the River on Your Right � A Modern Cannibal Tale, directed by David and Laurie Shapiro. The feature doc won the Truer Than Fiction prize at the 2001 Independent Spirit Awards, sponsored by the Independent Feature Project. Another doc, Naked States, aired as part of HBO's America Undercover series in April 2001. Donahue recently edited Hello, He Lied & Other Truths from the Hollywood Trenches for American Movie Classics. He has edited three feature films by Raphael Nadjari: Apartment 5C was selected for the Directors Fortnight at Cannes this year; The Shade was an official selection of the 1999 Cannes Film Festival; and I Am Josh Polonski's Brother was selected for the 2001 International Forum of New Cinema in Berlin.





THE PRODUCTION DESIGN





Working with a range of hues, from deep crimson to turquoise blue, production designer Charlotte Bourke successfully found a way to combine the emotional tones of Washington Heights with both the vibrant colors of the Caribbean and the gritty urban reality of the neighborhood. Her work can be seen in the recent independent releases Kissing Jessica Stein and Miss Wonton. She also designed Dummy, with Adrian Brody and Milla Jovovich, and art directed re-shoots on Igby Goes Down, starring Susan Sarandon and Bill Pullman. Films designed by Bourke have played at the Toronto, Berlin, Venice and Sundance film festivals.





THE SCORE





For his work on Washington Heights, Leigh Roberts won the prize for Best Original Score at the 2002 Milan International Film Festival. Leigh began composing in his late teens. After studying music composition at Syracuse University he joined forces in 1995 with Jon Ehrlich to form JECO. He  has composed dozens of national commercials for brand�name clients and has also scored several short independent films. Leigh has had recent success scoring documentaries for Discovery Channel, AMC, TNT, PBS and National Geographic. He wrote the theme for Nickelodeon's new reality series On The Team. His recent collaboration with composer Chris Hajian on Naked States, a feature�length documentary, aired on HBO's prestigious America Undercover Sunday series. Also with Hajian, he co�wrote two seasons worth of music for Comedy Central's Upright Citizens Brigade.











OFFICIAL WEBSITE:	www.WashingtonHeightsTheMovie.com
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